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d Introduction

Identity is a new term, as well as being an elusive and ubiquitous one.

Philip Gleason, ‘Identifying Identity’, 19831

This book seeks to map the cultural contours and detours of identity by

focussing on the representation of certain Scots as individuals and Scotland

as a nation within Britain’s global empire, from the middle decades of the

eighteenth century to the early 1830s. Its conceptual starting point is

a speech, specifically the fourth-anniversary discourse delivered by David

Stewart Erskine, the 11th Earl of Buchan, at a meeting of the Society of

Antiquaries of Scotland on 15 November 1784. The foundation of the

society in 1780 has been described as Buchan’s most memorable contribu-

tion to the cultural identity of Scotland.2 In it, he informed his fellow

antiquarians:

I consider Scotland my native Country as a rude but noble medallion of antient

sculpture which ought not to be defaced or forgotten in the Cabinet of Nations

because it lay next to one more beautiful & splendid richer and larger, more

polished, and elegant, but of less relief. As a Man I felt myself a Citizen of the

World, as a friend to Peace to Liberty & to Science which cannot exist asunder

I considered myself as an inhabitant of a United Kingdom, but as a Citizen I could

not help remembring that I was a Scot.3

Buchan’s characterisation of his native country as a medallion of ancient

sculpture displayed in a ‘Cabinet of Nations’ casts Scotland into the

artefactual territory of material culture. The ensuing narrative is not

a history of the Society of Antiquaries of Scotland – a complement to the

tricentennial exhibition and publicationVisions of Antiquity: The Society of

Antiquaries of London, 1707–2007, which makes only cursory mention of

1 Philip Gleason, ‘Identifying identity: A semantic history’, Journal of American History 69.4

(1983), p. 910.
2 R. G. Cant, ‘David Steuart Erskine, 11th Earl of Buchan: Founder of the Society of Antiquaries of

Scotland’, in Alan S. Bell (ed.), The Scottish Antiquarian Tradition: Essays to Mark the

Bicentenary of the Society of Antiquaries of Scotland and Its Museum, 1780–1980 (Edinburgh:

Donald, 1981), p. 9.
3 NLS, Adv. MS. 29.3.14 folio 76. 1
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its younger sister institution which was founded on similar lines later in the

eighteenth century. Instead, this cultural history uses identity as an inter-

pretative and analytical concept for getting to grips with the representation

of Scots and Scotland in visual and material culture, during a period of

well-documented social and economic transformation. Its chronological

bookends extend from a defeat – around the period of the latest and what

would be the last of the Jacobite uprisings in 1745 – to the death of

‘Scotland’s darling son’, Sir Walter Scott, almost ninety years later in

1832.4 The narrative posits identity as a discourse that is inherently pro-

tean, enjoying shifting degrees of immanence and contrivance, while

always subscribing to the view that it ‘is not as transparent or unproble-

matic as we think’.5 For instance, roughly halfway through the chronolo-

gical period under consideration, in the early 1780s, the ennobled Earl of

Buchan imagined himself as having tripartite identities as a Scot, an

inhabitant of a united Britain and a citizen of the wider international

world. Following Buchan’s lead, Part I of this book looks at Scots in

Europe, London and Empire, their exposure to and participation in cos-

mopolitan, metropolitan and colonial contexts. Part II considers the real

and imagined geographies of Scotland as a nation of distinctive tripartite

territories: the Highlands, the Lowlands and the Borders, looking in turn at

Jacobite visual and material culture, the visit of George IV to Edinburgh in

August 1822 and (Sir Walter) Scott and the physiognomy of Romanticism.

Buchan’s tripartite formulation of his identities as a Scot, a Briton and

a citizen of the world may be seen to conform to a perspectival paradigm of

loyalties as promulgated by T. C. Smout in 1994 in which he suggested that

Scots might be imagined as having seven concentric rings of territorial

identity: working from the centre out, of family, kin or clan, locality, state,

nation and supranational.6 While it would be intellectually facile to seek to

apply Smout’s prototype for the last decade of the twentieth century

teleologically backwards onto the historical period under scrutiny, never-

theless, his ‘aid to thought rather than a vigorous model’, as he describes it,

4 Caledonian Mercury, 17 August 1846. NLS, FB.m.55. [Four volumes of press-cuttings,

photographs, engravings &c., relating to the work of Sir John Steell.] See Conclusion: Scott-land

for the context of this phrase.
5 See Stuart Hall, ‘Cultural identity and diaspora’, in Nicholas Mirzoeff (ed.),Diaspora and Visual

Culture: Representing Africans and Jews (London: Routledge, 2000), p. 21.
6 T. C. Smout, ‘Perspectives on the Scottish identity’, Scottish Affairs 6 (1994), pp. 101–113. See

also Smout’s ‘Problems of nationalism, identity and improvement in later eighteenth-century

Scotland’, in T. M. Devine (ed.), Improvement and Enlightenment (Edinburgh: John Donald,

1989), pp. 1–21, esp. p. 19, where he refers to Scots’ feelings of national identity as being of the

concentric loyalty type.
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can be seen as a provocation that has yet to be adequately addressed for the

period under consideration. This narrative asks what we were the consti-

tuents of identity? And what did it mean to be Scottish during a crucial

period that witnessed on the one hand, the latency of the Scottish nation

state, while on the other, the growth of Britain’s empire with concurrent

ideas about nationhood? Despite the usefulness of Smout’s orderly con-

centric rings in showing how identities may be held concurrently, it will

propose that they should be imagined as an uneven, messier constellation

in which identities are tangled and entangled; wavy and undulating

between the real and the rhetorical, or literal manifestation and discursive

emblem; being afforded different precedence and weight at particular

historical periods and in different contexts; or in the same historical

periods in different geographical contexts.

Smout’s all too brief account of Scottish identity draws on Benedict

Anderson’s seminal Imagined Communities: Reflections on the Origin and

Spread of Nationalismwhich casts nationality, nation-ness and nationalism

as an imagined community or cultural artefacts of a particular kind. Many

theorists and historians have echoed Anderson’s contention that these

terms are notoriously difficult to define, never mind begin to analyse.

Even in the face of such obstacles, the study of nation-ness has become

an academic industry, notably since the 1990s when there was a renewed

interest in response to their political valency throughout parts of the

globe.7 Stressing the importance of historical forces in the evolution,

change and continued potency of his subject matter, Anderson is especially

interested in two print technologies, which first flowered in eighteenth-

century Europe, the novel and the newspaper. These forms of literary

imaginings, he argues, provided a mass means for ‘re-presenting the kind

of imagined community that is the nation’.8 Given Anderson’s insistence

on investing these nebulous terms inmaterial form – as a cultured artefact –

it seems surprising that they have not been discussed in relation to visual

and material culture in more systematic detail.9 The Earl of Buchan’s

characterisation of Scotland as a medallion of ancient sculpture provides

7 Natividad Gutiérrez, ‘The study of national identity’, in Alain Dieckhoff and

Natividad Gutiérrez (eds.), Modern Roots: Studies of National Identity (Aldershot: Ashgate,

2001), p. 3.
8 Benedict Anderson, Imagined Communities: Reflections on the Origin and Spread of Nationalism

(London: Verso, 1983), p. 25.
9 There are two volumes of collected essays that deal with Britain: Dana Arnold (ed.), Cultural

Identities and the Aesthetics of Britishness (Manchester: Manchester University Press, 2004) and

Fintan Cullen and JohnMorrison (eds.), A Shared Legacy: Essays on Irish and Scottish Visual Art

and Culture (Aldershot: Ashgate, 2005).
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one instance in eighteenth-century discourse – an oral lecture, which was

later published in pamphlet form – where the nation is explicitly concep-

tualised as an artefact to be possessed and displayed in a cabinet, where it

lies alongside a larger, more polished and elegant medallion with shallower

carvings which is England.

In the introduction to her prize-winning Britons: Forging the Nation,

1707–1837, the historian, Linda Colley, echoes the Earl of Buchan’s 1784

anniversary discourse, where she asserts ‘Identities are not like hats.

Human beings can and do put on several at a time.’10 Colley’s subtitle

captures the ambivalence of the process of identity making as creation and

counterfeiting, where both are the productions of material artistry and

artifice.11 Drawing on the formative explorations of Anderson, Smith

and Colley, this book seeks to deal with Scottish-ness as a category of

identity and as a cultural production. Despite our corresponding time-

frames, it is not attempting to do for Scotland what Newman has pre-

viously done for England with his The Rise of English Nationalism:

A Cultural History, 1740–1830.Wheremy own study hopes to complement

that of Newman is in its focus on the visual and material as forms of

cultural expression, where his is on the literary. For Newman, ‘Nationalism

is, at the outset, a creation of writers.’12 It eschews references to national-

ism in either the title or the body of the narrative since, as Kidd has pointed

out, it is misleading to apply such a label to historical periods before the

doctrinaire nationalisms of the later nineteenth and twentieth centuries.13

Newman seems to use nationalism and national identity more or less

synonymously, much as English and British have been traditionally used

by art historians.14 Scottish art is sometimes marginalised as a subsection

of English, rather than British art.15

10 Linda Colley, Britons: Forging the Nation, 1707–1837 (New Haven, CT and London: Yale

University Press, 1992), p. 6.
11 Martin Daunton and Rick Halpern, ‘Introduction: British identities, indigenous peoples, and

the empire’, Martin Daunton and Rick Halpern (eds.), Empire and Others: British Encounters

with Indigenous Peoples, 1600–1850 (London: UCL Press, 1999), pp. 1–9 at p. 3. See also Colley’s

comments in the second edition to the book (London: Pimlico, 2003), p. xiv.
12 Gerald Newman, The Rise of English Nationalism: A Cultural History, 1740–1830 (London:

Weidenfeld & Nicolson, 1987), p. 87.
13 Colin Kidd, British Identities before Nationalism: Ethnicity and Nationhood in the Atlantic

World, 1600–1800 (Cambridge: Cambridge University Press, 1999), p. 6. See too Julian Hoppit

(ed.), Parliaments, Nations and Identities in Britain and Ireland, 1660–1850 (Manchester:

Manchester University Press, 2003), p. 2.
14 William Vaughan, ‘The Englishness of British Art’, Oxford Art Journal 13.2 (1990), p. 11.
15 Cullen and Morrison, A Shared Legacy, p. 4.
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Much like identity as it has been characterised by Buchan and Colley – as

tripartite or deserving of many hats – the investigator of nation-ness in its

cultural manifestations must be prepared to try on many scholarly roles in

the course of their study.16 She also becomes aware of the rich historio-

graphical and theoretical expositions in which the location of identity, its

definitions and categories seem highly contested intellectual forces as

much as historical ones. Many academic disciplines and individuals have,

it would seem, invested their own identity, or a part thereof, in its

enunciation.

In Colley’s wider account, a sense of mass Britishness – or what she dubs

the ‘business of being British’ – was forged by its civilian population in

opposition to the ‘Other’ beyond their island shores.17 In an invaluable

article supporting her thesis and published the same year as the first edition

of Britons entitled ‘Britishness and Otherness’, she asserts that national

identity is contingent and relational, positing with characteristic boldness:

‘we usually decide who we are by reference to who and what we are not’.18

Colley’s Britain is a nation whose thousands of inhabitants are welded

together by a succession of seven wars with France that took place between

1689 and 1815 that is sometimes called ‘the second hundred years war’.

Colley’s Britons, especially those who were poorer and less privileged, she

suggests, were united and defined themselves collectively against the

French enemy.19 Thus, Colley sees British identity being forged in contra-

distinction to the enemy France over a period of a hundred and thirty years

via various negative constructions which result in a series of binary oppo-

sitions in the formation of a collective British identity: Protestantism not

Catholicism; constitutional monarchy not absolutism; an economy that

was commercial and progressive, rather than agrarian and backward.20 In

material culture terms for manufacturing coins and medals, appropriate to

16 Newman, The Rise of English Nationalism, p. 52. 17 Colley, Britons, p. 131.
18 Linda Colley, ‘Britishness and otherness: An argument’, Journal of British Studies 31.4 (1992),

p. 311.
19 Colley, Britons, p. 368.
20 Many critiques of Colley’s methodology proliferate. I have found especially useful those cited

elsewhere in this chapter, plus Theodore Koditschek, ‘The making of British nationality’,

Victorian Studies 44.3 (2002), pp. 389–398; Alexander Murdoch, ‘Scotland and the idea of

Britain in the eighteenth century’, in T. M. Devine and J. R. Young (eds.), Eighteenth-Century

Scotland: New Perspectives (East Linton: Tuckwell Press, 1999), pp. 106–121;

John M. Mackenzie, ‘Empire and national identities: The case of Scotland’, Transactions of the

Royal Historical Society 8 (1998), pp. 215–231 and Dror Wahrman, ‘National society,

communal culture: An argument about the recent historiography of eighteenth-century

Britain’, Social History 17.1 (1992), pp. 43–72.
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the forging process referenced in Colley’s subtitle, we might say that her

non-elite Britons are the design products of a mass-produced obverse die.

Rather than an insistence on a segmentarymodel of contrast and opposition

in which ‘self definition depends on antithesis, identity on counter-identity’,

Chapter 1 highlights the historicity of this dogmatic position.21 Focussing on

painted portraits commissioned by young, elite Scotsmen from the late 1750s

to the early 1780s, it demonstrates how such identificatory determinism is an

ideology of the later eighteenth-century grand tour of Europe with its partial

exposure to men and manners of different nations. Whereas de Seta claims ‘it

would be dangerous to classify the tourists simply by nationality’ due to the

essentially cosmopolitan nature of the tour, this opening chapter seeks to

demonstrate the contrary – the efficacy of such an approach in recognising

how a formative sense of Britishness was inculcated in and among these

travelling Scots.22 Contra Colley, Chapter 2 subscribes to Bhabha’s contention

in which ‘The “other” is never outside or beyond us; it emerges forcefully,

within cultural discourse, when we think we speak most intimately and

indigenously “between ourselves”’.23 This chapter looks at Scots in London

in an attempt to understand the sometimes hostile, sometimes convivial, but

always processual relationship between Scotland and England, or North

Britons and their southern neighbours. It adopts a microhistorical approach

to identarian study, focusing on the painter cum architect George Steuart,

a Highlander, London-based rival and one-time employee of the architectural

empire of the Adam brothers. Refuting the traditional characterisation of the

Scots outside Scotland operating as amonolithic, self-serving entity, it demon-

strates the extent to which the vagaries of the competitive Londonmarketplace

from the 1760s to the 1780s caused conflict between fellow Scots Robert Adam

and Steuart in their rivalry for architectural commissions.

In concentrating on the professional animosity between Scottish architects

in London,Chapter 2 seeks to shift the emphasis away fromprevailing histories

of the hostility between English and Scots. Such hostility betrays a distinctly

Anglocentric viewpoint since as Kidd notes, Scottish Anglophobia never

evolved into anything resembling a coherent ideology.24 Neither did

Englishness according to its historians. ‘If you are clearly in charge, you do

21 Peter Sahlins, Boundaries: The Making of France and Spain in the Pyrenees, 1659–1868

(Berkeley: University of California Press, 1989), p. 272.
22 Cesare de Seta, ‘Grand Tour: The lure of Italy in the eighteenth century’, in AndrewWilton and

Ilaria Bignamini (eds.), Grand Tour: The Lure of Italy in the Eighteenth Century (London: Tate

Gallery, 1996), p. 15.
23 Homi K. Bhabha, Nation and Narration (London: Routledge, 1990), p. 4.
24 Colin Kidd, ‘North Britishness and the nature of eighteenth-century British patriotisms’,

Historical Journal 39.2 (1996), p. 382.
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notneed tobeat thedrumorblow thebugle too loudly’, writesKumar, inwhose

narrative of the making of English national identity, the English were an

imperial nation in a double sense, having created a land empire, Great

Britain, and an overseas empire, twice: first in North America and the

Caribbean; secondly in India and southeast Asia. These two empires, internal

and external, ‘made meaningless the development of a specifically English

national identity’, he writes.25 Kumar’s emphasis on Englishness necessarily

overlooks the disproportionate role that Scots played in the Scottish-ness of

Britain’s empire and the imperial-ness of Scotland. Even Colley, in

Koditschek’s perspicacious review, sees the Scottish participation in the crea-

tion of the empire ‘as an adventitious excrescence of Britishness run amok’.26

AsScottish grasp of imperial opportunities is better documented in theAtlantic

Empire for this period, soChapter 3 on Scots in Empire looks at theEast Indies,

specifically at Claud Alexander, a Scot working for the East India Company in

Calcutta between 1772 and 1786, who returned to invest his imperial fortune

into the domestic economy in Scotland by establishing a cottonmanufacturing

village at Catrine inAyrshire.27This chapter celebrates ‘the thick particularities

of an individual’s life’ by documenting Alexander’s cultural activities alongside

the social and economic counterparts that enabled them.28Taken together, the

three chapters in Part I attempt to respond to Peter Mandler’s appeal for more

microhistorical study of the specific contexts and situations in which what he

styles ‘identity talk’ takes place.29 The microhistories of these individuals and

the visual and material objects they variously commissioned, produced, trans-

ported and displayed, seek to challenge some of the existing and long-held

clichés around the subject of Scots beyond Scotland. The chronological con-

centration of Part I, from the late 1750s to the 1780s, offers a focussed historical

sample in which to see alternate identities but most notably Scottishness wax

and wane across an expansive geographical landscape.

25 Krishnan Kumar, ‘Nation and Empire: English and British national identity in comparative

perspective’, Theory and Society 29.5 (2000), p. 589. See too Krishnan Kumar, The Making of

English National Identity (Cambridge: Cambridge University Press, 2003), esp. pp. 178–179.
26 Koditschek, ‘The making of British nationality’, p. 394.
27 A. L. Karras, Sojourners in the Sun: ScottishMigrants in Jamaica and the Chesapeake, 1740–1800

(Ithaca, NY and London: Cornell University Press, 1992); David Hancock, Citizens of the

World: London Merchants and the Integration of the British Atlantic Community, 1735–85

(Cambridge: Cambridge University Press, 1995); Douglas J. Hamilton, Scotland, the Caribbean

and the Atlantic World, 1750–1820 (Manchester: Manchester University Press, 2005). Ten out

of the twenty-three London-based merchants in Hancock’s study were born in Scotland or to

Scots parents.
28 Francesca Mari, ‘The microhistorian’, Dissent 60 (2013), p. 81.
29 Peter Mandler, ‘What is “national identity”? Definitions and applications in modern British

historiography’, Modern Intellectual History 3.2 (2006), p. 297.
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This global canvas simultaneously allows us to revisit the lineaments of

Anderson’s imagined community via the series of provocative questions

latterly posed by exponents of the so-called new imperial history. As the

historian Kathleen Wilson asks in relation to Anderson’s ‘felicitous

phrase’, whose community it is that is being imagined?Whowas imagining

it? What was it imagined to consist of?30 In this, she echoes the pleas of

other historians like Partha Chatterjee who have found Anderson’s unitary

notion of the nation highly problematic in relation to the colonial and post-

colonial worlds.31Chatterjee posits a distinctly anti-colonial nationalism in

Asia and Africa which resides in two domains: the material and the

spiritual, or the outside and inner realms. It is worth noting the persistence

of ‘the material’ in both Anderson’s and Chatterjee’s narratives, which are

otherwise seemingly in opposition in their formulations of nation and

which this book brings to the fore.

Part II of the book, in contrast, takes a Scottish-centred approach to its

subject. It demarcates collective, rather than individual identities, in relation

to the tripartite territories of Scotland: moving from north to south, the

Highlands, the Lowlands and the Borders. This second part of the book

recognises that in attempting to map Scottishness within an imperial panor-

ama between the mid-eighteenth century and the early 1830s, we need to

embrace multiple selves and other others, so to speak, beyond the self/other

dialectic of colonialism. This enables us to recognise the many and complex

interactions and transactions in the enmity and/or allegiances between

nations – as in Scotland and England – and subsections of those nations –

as in Highland and Lowland. Within Scotland, the line of demarcation

between Highland and Lowland was linguistic and geographical, differen-

tiating between Highland Gaelic and Lowland Scots by following the moun-

tainous contours of the land.32Withers reminds us that the division between

Highlands and Lowlands ‘is not an immutable fact of geography’ as much as

a cultural creation.33 When one Jacob Pattison undertook a tour from

Edinburgh through parts of the Highlands of Scotland during the summer

30 Kathleen Wilson, ‘Citizenship, empire and modernity in the English provinces, c. 1720–1790’,

Eighteenth-Century Studies 29.1 (1995), p. 72.
31 Partha Chatterjee, The Nation and Its Fragments: Colonial and Postcolonial Histories

(Princeton, NJ: Princeton University Press, 1993), chapter 1, ‘Whose Imagined Community?’,

pp. 3–13.
32 Ian Charles Cargill Graham, Colonists from Scotland: Emigration to North America, 1707–1783

(Ithaca, NY: Cornell University Press, 1956), p. 2.
33 Charles Withers, ‘The historical creation of the Scottish Highlands’, in Ian Donnachie and

Christopher Whatley (eds.), The Manufacture of Scottish History (Edinburgh: Polygon, 1992),

p. 144.
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of 1780, he noted: ‘The Highlanders [at Fort William] generally speak of the

Lowlanders with contempt, & prefer the English – thus every nation is

disposed to be at enmity with its neighbours, & a traveller may be pleased

when his own is not altogether the subject of detestation’.34 ‘Great caution is

to be observ’d in taking the report of the Highlanders and Lowlanders

relating to each other [wrote the anonymous author of a tour of Scotland

in 1794]: there prevails between them an inveterate & illiberal antipathy’.35

The chapters in Part I give equal precedence to domestic British tours of the

Scottish Highlands such as these and to journals of cosmopolitan grand

tours in contemporary Europe. Such travel narratives are more often

estranged as a genre by the geographical borders of their separate fields of

study. By juxtaposing these accounts of domestic and foreign travel with the

colonial correspondence of Claud Alexander, we are able to see what it

meant for Scots from the upper and middling social strata to leave home

for a variety of economic, social and cultural reasons, on a temporary or

permanent basis. Indeed, the concept of Scotland as ‘home’ seems to have

become that more evocative as time passed and geographical distances

extended. ‘[T]he further I am from Bemersyde [in the Scottish Borders]

the more I think of it with pleasure’, wrote James Haig, a Captain in the 93rd

Regiment of Foot, from Paris in June 1783.36

In Chapter 4, Jacobitism, with which the Scots were inextricably aligned,

posed an internal political threat to the British establishment. At the time

of the ’45 uprising, the Stuarts and their supporters, the Jacobites, were

considered domestic enemies with all Scots being tarnished with the

seditious brush of Jacobitism. Linda Colley’s characterisation of British

patriotism as ‘a bandwagon on which different groups and interests leaped

so as to steer it in a direction that would benefit them’, offers an equally apt

description of Jacobite support with its pick and mix followers, Scots and

English, Catholic and Protestant, from across the social spectrum.37 The

Jacobites were arguably as diverse and dispersed as the movement itself.

Chapter 4 looks at examples of Jacobite objects, both visual and material,

within a culture of embodied insurrection. Using the body as a synthesising

thematic, it suggests that these objects gave Jacobitism a cohesive corporeal

identity, albeit one that was clandestine in intent given its seditious cur-

rency. It also had an ideological uniform, tartan or plaid, the sartorial

apparel of the Scottish Highlands. During the period under discussion,

Highland culture became increasingly endangered for its associations with

34 NLS, MS. 6322 folio 77. 35 NLS, Acc. 8278 folio 52. 36 NRAS, 105/5/66.
37 Colley, Britons, p. 5.
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Jacobitism; dealt a series of deadly blows by the British establishment,

including the Disarming Act of 1746, which prohibited the wearing of

Highland dress in Scotland. Moving chronologically forwards into the

nineteenth century, aspects of the external features of Highland culture

were reinvented without their seditious martial charge, most memorably

during the twenty-one day visit of King George IV to Edinburgh in

August 1822. As documented in Chapter 5, Scottishness was on display

during the royal visit as part of a plaided panorama – a scopic event in

which Lowland cultural identity was muted into a spectacle of sameness –

being overshadowed by its tartanised Highland equivalent. Kidd’s conten-

tion that ethnic identities are not timeless, but provisional and pliable, with

an elasticity that allows a considerable degree of invention and reinvention,

is readily applicable here.38 This chapter demonstrates the efficacy of dress

and textiles as ameans for reinventing collective identities at a surface level.

It discusses a number of visual renderings of the series of events that

comprised the royal visit, situating the monarch and the body of Scottish

citizens that attended to get a view of their king as subjects and objects in an

art historical narrative of nation-ness.

Finally, Chapter 6 reconsiders Sir Walter Scott as ‘the architect of

cultural Scottishness’, as he has been labelled by McCracken-Flesher, by

looking again at the vagaries of his relationship with visual and material

culture.39 This chapter traces the identity of Scott’s historical physiognomy

through the interwoven threads between art, literature and life; considering

how they bordered and embroidered upon each other as part of the

romantic endeavour. The border as a zone or space is additionally repre-

sented through the landscape territory and distinctive dress of the Scottish

Borders. Ian Baucom has written of the locations of identity in the pursuit

of Englishness as follows: ‘They are places where an identity-preserving,

identity-enhancing, and identity transforming aura lingers or is made to

appear.’40 Scott’s identity as a Scottish Borderer was preserved and

enhanced by the location of his house with its manifold collections at

Abbotsford near Melrose. He was sometimes transformed into a border’s

bard by being attired in maud (a Border tartan) in the veritable production

line of portraits he sat for during his lifetime. The border figures in the

38 Kidd, British Identities before Nationalism, p. 4. See Hugh Trevor-Roper, ‘The invention of

tradition: The Highland tradition of Scotland’, in Eric Hobsbawm and Terence Ranger (eds.),

The Invention of Tradition (Cambridge: Cambridge University Press, 1983), pp. 15–41.
39 Caroline McCracken-Flesher, Possible Scotlands: Walter Scott and the Story of Tomorrow

(Oxford: Oxford University Press, 2005), p. 3.
40 Ian Baucom, Out of Place: Englishness, Empire and the Locations of Identity (Princeton, NJ:

Princeton University Press, 1999), p. 19.
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